St. Petersburg College

MIRA Drum Syllabus

Instructor: 
Patrick Hernly

Office: 
EI 102

Class Time: 
arranged

Telephone: 
813-892-9878cel

e-mail: 
hernly.patrick@spcollege.edu
Course Objectives.

The primary objective of the course is expression of intellectual ideas and emotion through music. This is accomplished through the development of physical and mental skills by personal discipline and thoughtful guidance. These skills will be taught through a variety of fundamental exercises and put into practice. The following are concepts to be developed through daily practice and weekly lessons:

1. 
basic musical skills including, rhythm, phrasing, and style

2. 
correct sound production
3. 
efficient and accurate technique

4. 
basic solo and stylistic repertoire 

5. 
performance skills

6. 
acoustical, historical and pedagogical information about the drums
Content 

Each weekly lesson will include technical studies and etudes as well as appropriate repertoire. A jury examination at the end of each semester will be performed for the MIRA faculty. This jury will factor into the final grade for the semester. All applied students must perform a jury except those high school students who have performed a senior recital during the course of the semester. 

Requirements

All students are required to practice. There is no substitute for time spent practicing. The minimum amount of practice is 1 hour per day, six days a week. Your time spent in band or other ensembles does not fulfil the practice requirement. Students are required to quickly purchase their etude and solo materials at local music stores or online through the Internet. If you fail to purchase required music, your grade will be lowered by two letter grades. If at all possible, come to all lessons warmed-up and ready to perform. 

Grading Procedures

Grades will be determined from the requirement categories listed above and the individual progress made during the course by each student.  A grading example follows:

A
Practices daily between weekly lessons...brings a notebook to class and takes notes...attends concerts and workshops...makes significant progress in assignments.

B
Practices assignments, but not consistently...is generally prepared for lessons...brings a notebook to lessons and takes notes...attends concerts and workshops...makes moderate progress in projects.

C
Does not practice consistently between lessons...is not prepared for lessons... forgets to bring a notebook...attends few concerts and workshops...makes limited progress in projects… does not purchase required music for the course.

Attendance:   Each student will be allowed 2 unexcused absences for the semester. An unexcused absence is defined as an absence in which the student has not notified the instructor at least 24 hours in advance, or has not received instructor approval for the absence. Starting with the 3rd unexcused absence, each unexcused absence will result in the student’s grade being lowered one letter. For example, a student who holds an “A,” upon a third unexcused absence, would have his/her grade lowered automatically to a “B,” after a 4th unexcused absence, a “C,” a 5th unexcused absence, a “D,” and a 6th  unexcused absence, an “F.”
The Principles of Productive Practice

1. Address Your Deficiencies

The most difficult thing for any musician to do is to address that which they cannot do or at least do well. The most productive use of practice time involves identifying areas of weakness and practicing to improve them. Listen carefully while you practice and make adjustments in your playing. Use a tape or mini disk recorder or as a tool in your practice to identify problems in sound, rhythm, intonation and musicianship. Most players use material that is either too difficult or not well suited to the task or objective that they are trying to accomplish. Choose your daily practice material carefully and think about the goals you are trying to achieve as you practice.

2. Be Persistent

It takes considerable practice every day to be able to perform at a high level. Respect your craft. Practicing is not something that can be crammed or done sporadically. In order to improve, you must practice every day of the week. If you cannot make this commitment, you will not improve as quickly as you will never know your potential as a musician. 
3. Fundamentals, Fundamentals, Fundamentals!

4. Slow it down 

Musicians often want to play music at the marked tempo from the beginning. All too often this reinforces mistakes in your playing. Practicing the music at a slower tempo allows you to play all of the notes accurately with the best tone quality, intonation and correct rhythmic integrity. Then you can gradually increase the tempo. Use a metronome every day and at least 90% of the time. Auditions are commonly lost because of rhythmic inaccuracy.

5. Seek Consistency

What often separates good players from great players is consistency of sound and articulation. Strive for consistency so that you control the instrument, not vice-versa.

6. Concentrate

Put yourself in a position to succeed. Don’t allow distractions when you practice. If you find that you are not concentrating while you practice, try practicing in short (30 minute) sessions to stay mentally engaged. You must be mindful while you practice, or you are wasting your time. Set short and long-term goals for your practice. Know what you are trying to accomplish and pursue those goals with determination.







